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BEPBAJIMBALIUA CTATYCHbBIX OIHOIHEHHFI CYIIPYI'OB
B BEJIMKOBPUTAHUU B ITEPBOMU ITIOJIOBUHE XX BEKA

Copokuna A.C.
YOV BO «Mupy, Camapa, e-mail: imi@imi-samara.ru

CraTbs NOCBAIICHA HCCICAOBAHUIO BEPOAIBHBIX CPEICTB BBHIPAXKCHUSI CTATyCHBIX OTHOIICHHUI CYNpPYyTroB, Xa-
PaKTEpHBIX JUIsl aHIIMICKOro 00IecTBa nepBoi mooBuHbel XX Beka. B kauecTBe Marepuana ucciae10BaHus ObUH
BEIOpaHbl pomn3Benenus «CobcrBennnk» [xona Toncyopen u «Jlrobosuuk nenn Yarrepnein» [[pBuna I'epGepra
Jloypenca. KoMIIeKcHBIH aHAaNN3 AUCKYPCHBHBIX OCOOCHHOCTEH TepOeB POMAHOB MO3BOIMI BBIIBHTH U CPAaBHUTH
KOHCTHTYTHBHBIC IIPU3HAKK 00pa3a COLHAIBHOTO CTAaTyCca My»a H JKEHbI B CHCTEME OPayHO-CEMEIHBIX OTHOILCHHMIA.
Paccmorpennsie cynpyxeckue napsl — Comc u Upan («Cobereennuk»), Kuddopn u Koncranmus («JIr060BHIK
nenu Yartepreil») — IPEACTABIAIOT MOAENb OpPAauHBIX OTHOLICHHUI!, B KOTOPBIX JOMHHHPYIOIIEE HOIOKCHHUE 3aHH-
MaeT cynpyr. Peub repouHs XapaKkTepu3yeTcs HaJMYMEeM Pa3jIMYHBIX CPEJICTB CMATYeHHUs KaTerOPHYHOCTH, TAKHX
KaK MOJaJbHBIE CJIOBA, KOCBEHHBIC BBICKa3bIBAHUS, Pa3/elIUTEIbHbIE BOIPOCH], a TAKKe YKa3aHUH Ha IPEBOCXOM-
CTBO CymIpyTa. Pemauku repoes 3a4acTyio comepsKaT CTaTyCHO-MapKHPOBaHHBIC peUeBBIC aKTHI (YIIPeK, OOBUHEHHE,
[PHKa3), OTINYAIOTCS OOJIbIICH SMOLHOHAIBHOCTEIO. Takoe pacipesiesieHie CTaTyCHBIX MO3UIIHNI B Opake 00ycioB-
JIEHO, BO-TICPBBIX, TPaJHUIHSIMU ¥ IIPUHIUIIAMH, COXPAHHUBILIIMICS elle ¢ BUKkTopnaHCKoil 910X, BO-BTOPBIX IIOJ-
HOI MaTepuaabHOM 3aBUCUMOCTBIO JKCHIIIUH OT CBOMX MY’Keil.
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VERBALIZATION OF STATUS MATRIMONIAL RELATIONSHIP
IN GREAT BRITAN IN THE FIRST HALF OF THE XX CENTURY
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This article deals with the verbalization of matrimonial relationship, in particular statuses of husbands and
wives, in British families in the first half of the 20th century. This investigation is based on the analysis of the two
novels — «The Man of Property» by John Galsworthy and «Lady Chatterley’s Lover» by David Herbert Lawrence.
Having studied the characters’ discursive features we managed to indicate and compare specific traits of husbands’
and wives’ social statuses. The two couples — Soames and Irene («The Man of Property»), Clifford and Constance
(«Lady Chatterley’s Lover») — represent the model in which a husband plays a dominant role. The heroines, while
communicating with their husbands, use different means of down-toning, such as modal words, indirect statements,
and emphasis on their partner’s superiority. The men’s speech is more emotional and is often characterized by
different status markers, such as reproaches, commands and instructions. This role differentiation can be explained
by the traditions and principles of Victorian age, which remained in the first half of the twentieth century, and by the

material dependence of women on their husbands.
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Bynyun cymiecTBEHHBIM MOMEHTOM Opra-
HU3allMu OOIIEeCTBa, COLMANBHBIN CTaTyc 4e-
JIOBEKAa HAXOIUT OTpakeHHWe B si3bIke. M3yuas
CTaTyCHbIE OTHOIICHHSI, MBI H3y4aeM TPUHIIU-
bl OOIIECTBEHHOTO yCTPOMCTBA, a Takke 00-
LIMe U CIeHUPUIECKUE XapaKTePUCTUKH MTOBe-
JCHUS JIIOJEH, TOBOPSIIUX Ha ONPEAEICHHOM
SI3BIKE W PA3ZICISAIONINX CHUCTEMY OIICHOYHBIX
HOPM OTIpe/ieJICHHOTO obmecTna [5].

B nanHO# cTaThe MBI OOPATHIINCH K UCCIIE-
JIOBaHUIO BepOaiM3aluy  OpavyHO-CEeMEHHBIX
OTHOIIICHUH, XapaKTePHBIX IS AHIJIHHCKOTO
oOmrectBa B mepBod monoBuHe XX Beka. Oc-
HOBHBIMH 3aJlad4aM{  IIPEJCTaBICHHOIO HC-
CIICZIOBAHMUS SIBISFOTCS KOMIUIEKCHBIN aHam3
BepOabHBIX CPENICTB BBIPAKEHHS CTATyCHBIX
OTHOIIEHUI CyIpyroB, MOCTPOCHHE COOTBET-
CTBYIOUIMX OpavyHBIX MOJAENIEH M OmperesieHne
MecTa MyKa U eHbl B HuX. [lon BepOamu3arm-
el CTaTyCHBIX OTHOIIIEHHIA MBI TOHUMaeM COBO-
KYMHOCTH SI3BIKOBBIX CPEICTB, BBICTYTIAIOIINX
B QYHKIIMH MapKepOB CTATyCHOTO MOJIOKEHHS
KOMMYHHKAHTOB IO OTHOILCHHIO JPYT K JpYy-
ry [3]. Mozaens npencrapnsier coOoi, ¢ OHOMH

CTOPOHBI, OOBEKT HCCIECIOBAHUH, OOBEKTUBHO
CYILIECTBYIOLUI B CUCTEME SI3bIKA KaK CXEMBI,
0 KOTOPBIM CO3AI0TCS U (PYHKITHOHUPYIOT €0
€/IMHUIIBI; C IPYTO CTOPOHBI — MHCTPYMEHT Ha-
YUHBIX U3BICKaHUH, TIOCTPOCHHBIA IO 0COOBIM
MIpaBUJIaM HCCIIE0BATENbCKUN KOHCTPYKT, 3a-
KJIIOYAIOMINI B cebe NpencTaBiICHUs] yUEHBIX
0 CYHIHOCTH wm3y4aeMbix o0wbekToB [1]. Ilo-
CKOJIbKY CTaTYCHbIE OTHOLIECHHS CYNPYyroB BeEp-
0anmm3yIoTCsl B IMCKYpCax, KOTOpBIE MPEICTaB-
JISIFOT COOOM peueBoe B3aUMOJICHCTBHE — 0OMEH
PEMIMKOBBIMY IIaraMHy, B KadecTBE Marepuasa
JUISl HAIero HWCCIEN0BaHHUS MBI BBIOpaIM OT-
PBIBKM U3 XyIOOKECTBEHHBIX IPOU3BEACHUMN
MEepBOM MOJOBUHBI XX BEKa, B KOTOPHIX TeMa
Opaka v ceMbu sBIsieTCs Kito4eBoi [4]. AHa-
JIM3UPYsI TEKCTHI IPOM3BEACHHUHN, MbI 00paIlain
BHUMAaHHE HAa TEMAaTHUYECKYI0 HAIPaBIEHHOCTh
KOMMYHHKAIIUHU CYIIPYyTOB, PEMJIMKH I'epPOEB, CO-
Jiep Kallye BhICKa3bIBaHUs O Opake U CeMbe.
OCOOCHHOCTH CYIIPYKECKHX OTHOIICHHHA
OpWTaHIIEB TPEACTAaBICHH B MOHYMEHTAIb-
HOM IIPOM3BEJCHUM AHIIIMKUCKOTO MHUCAaTeNs
nepBor mnonoBuHbl XX Beka Jlxona [oncy-
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opcu «Cara o @opcaiitax» («The Forsyte
Saga»), nukie, MOCBSILEHHOM Oyp:Kya3HOMY
kinany ®opcaiitoB. B pomane c¢ ropopsumum
HazBanneM «CoOcTtBeHHHK» [oncyopcn pac-
KpbIBa€T TIIABHBIM MPHHIWI CYIIECTBOBAHUI
®opcaliToB, KOTOPbIM SIBIISJIOCH HAKOIUJIEHUE
COOCTBEHHOCTH, OTCIOJ]a CBOMCTBEHHBIE T'epo-
SIM TPE3BBIH pacyeT B Jiefiax, TPE3BOCTh U eI~
KOCTh yMa — YepThl, THIIHYHBIE IS TIpeAcTa-
BHTEJNEW CpeoHero Kjacca TOTO BPEMEHH.
Bpak — 310 KOMMepUeckas CHenKa, OCBSIICH-
Hasl [IEPKOBBIO, M HE UMEIOIIasi HUYero oolie-
T'O C JINYHBIMU YyBCTBaMu Jirofeil. Takas Tpak-
TOBKa CYIIHOCTH OpaKa MOCITyKu1a IPUUUHON
paspsiBa MexXIy cynpykeckoi mapoil Comca
u UpoH, OTHOIIEHUS KOTOPHIX JIE)KAT B OCHOBE
CIOKETHOM JIMHUY TIPOU3BEACHNS.

BcenbixnyBiiee 4yBcTBO  Mexay HpsH
u apxuTekropoM bocuHE poOyauio B repou-
HE CTpEMJICHHE K OCBOOOKACHUIO U3-110]] BJIa-
CTH HEIIFOOMMOTO MY’Xa, OpaK ¢ KOTOPBIM OBLT
BCETO JIMIIb «CIenKoi». OmHaKo Takoe MoBe-
JICHUE MOJIOJION KEHIIUHBI BOCTPUHUMAIIOCH
®dopcaiiTamMu, TPU3HABABIITUME JTIO0OOBh BEIH-
yalIel OmacHOCTRIO IS 00IIECTBa, Kak abco-
JIOTHO HETPHEMIJIEMOE, YTO MPUBENIO K U3rHA-
Huto Mpon u3 cembu. [liia ComMca morepst AKeHbI
OBLIa HEe MTPOCTO JINYHOHN IPaMoi, HO U YIapoM
[0 €r0 MPECTHUXKY, TTOCKOJIbKY CyNpyra SBIIS-
Jlach YacThIO €r0 COOCTBEHHOCTH:

Her power of attraction, he regarded as
part of her value as his property, but it made
him, indeed, suspect that she could give as well
as receive; and she gave him nothing! ‘Then
why did she marry me?’ was his continual
thought [8].

On 6ocnpuHuman ee npusieKamenbHoCms
KaKk yacme mou YyenHoCmu, KOmopylo oHa co-
oot npedcmasnsiia, Oyoyuu e2o coOCMEeHHO-
CMbI0, HO MO HABOOULO HA NOOO3DEHUe, Ymo
Hpsn moena me monvko nonyuamse, HO U 0a-
eamv,; a emy ona nuuezo ne oasana! «Ho 3a-
uem gice mo2oa ObLIO BLIXOOUMb 3d MeHs 3d-
myoic? » — Henpecmanto oyman Comc.

OOpazHasi  pempeseHTals  YeloBeKa
MIperosaraeT MPeICTaBICHNe OIHOTO IPE-
MeTa (WM YeJoBeKa) depe3 APYyrou, KoTopoe
OCYILIECTBIISICTCS aHAJIOTOBBIMH  OOpa3HBIMH
cpencrBamu [2]. C3Toi TOUKM 3peHHUs NpH-
MeuareNbHO cJoBOcoueTanue «her value as
his property» (ee IEGHHOCTb KaK €ro cOOCTBEH-
HOCTH), OTPaXKAroOIIETO BOCIPHUATHE TePOeM
CBOEM Cymnpyru Kak HEKOTOPOM BellW, MpHU-
HaJIJIekKallel eMy U UMEIOIIEN ONpeeieHHY IO
LEHHOCTh. TakuM 00pa3oM, CympyKecTBo,
B KOTOPOTO BBICTYNajJ MY, U €ro COOCTBEH-
HOCTBIO (property) — ®eHOH, — B KOTOPYIO OH
BKJIQJIBIBAET CPEJICTBA U U3 KOTOPOI N3BIIEKAET
puobLTE. Batmsaaer CoMmca Ha ceMeiHBIe POTH
TaKKe MOKHO TIPOMJUTIOCTPUPOBATH MTPEACTAB-
JIECHHOW B MPUMEPE JIEKCUUYECKON OMNIMO3UIUEn

«receive — givey (T0OTy4aTh — OT/IaBaTh), OTpa-
JKAKOMIEeH CYIIHOCTh Opaka Kak JICIOBOU CJIeI-
K, TIPH 3TOM MOCIIEIOBATEILHOCTh JCHCTBUIM
y CyNPYroB pa3iHyacTCs: MYK BKIIAJbIBACT
(give), 3aTem momydaet (receive), B TO BpPEeMs
Kak CyIlpyra moiyd4aert (receive), a 3aTeéM OT-
naer (give).

UToObI MOTy4uTh 00JIEE TOTHOE TPEICTAB-
JICHUE O CTATYCHBIX OTHOIICHUSIX DTOH Cympy-
JKECKOW Tapbl, MPOAHAU3UPYEM OTPHIBOK M3
JIIaiora repoes:

Soames was silent for some minutes, at
last he said: «I don't know what your idea of a
wife s duty is. [ never have known!»

He had not expected her to reply, but she did.

«I have tried to do what you want; it’s not
my fault that I haven't been able to put my
heart into it.»

«Whose fault is it, then?» He watched her
askance.

«Before we were married you promised to
let me go if our marriage was not a success. Is
it a success?»

Soames frowned.

«Success,» he stammered —»it would be a
success if you behaved yourself properly!»

«I have tried,» said Irene. « Will you let me
go?» [8]

— He 3uaro, 6 uem, Ha meoil 632140, 3aKI0-
yaromea obsazannocmu dHeervl? Huxozoa smo-
20 He nonuman!

On He oxcudan omeema, Ho OHA OMBEMUNA.

— A npobosana denamv mak, Kax muvl Xo-
yewb, He MOs GUHA, eClu 51 He MO2Yy NOuy6-
€cmeo8ams 3Mo.

— Yo owce smo euna?

On cmompen Ha nee uckoca.

—Ileped ceadvboui muvl obewan omny-
cmume MeHsi, eciu Haul OpaxK OKaxicemcsi He-
yoauuwvim. OH yoauHwlil?

Comc naxmypuicsi.

— Yoaunwvuii! — npocosopun om, 3anuna-
scb. — Boin 0vl yoaunwim, ecau 6v1 mol 6ena
cebs kax ciedyem!

— A npobosana, — ckazana Upsu. — Ter om-
nycmuuib MeHs?

B mepByro ouepenn, ciemyer oOpaTHTh
BHHMaHHE Ha CJIOBOCOYCTAHUE «wifes dutyy,
B KOTOpOM Jiekcema duty HCTOJIKOBBIBAET-
Csi Kak «JIoJII», «OOS3aHHOCTBHY» W yKa3blBa-
€T Ha HAJMYUE OMPEICIICHHBIX 00s3aTe/IbCTB
y JKEHBI repesi cBouM MyxeM. C TOUKU 3peHust
WpoH, KeHIIMHA HE MOXKET JIOOUTh MYKUHHY
IIPOCTO TIOTOMY, YTO OH SIBJISICTCSI €€ MYJKEM,
Y COOTBETCTBEHHO OHA HE MOXET BBIOJHSTH
CBOM OOSI3aHHOCTH IEpe]l HUM, €CII OHa He
UCTBITBIBACT K HeMYy 4yBCTB («I haven't been
able to put my heart into it»). Ho mia Comca
OTCYTCTBHE YYBCTB HE SBISETCS apryMeH-
TOM, TaK Kak Jis Hero Opak OCHOBBIBAETCS HE
Ha JHOOBH, a HA HEKOTOPOU JOTOBOPEHHOCTH.

B OYHIAMEHTAJIBHBIE UCCIIEAJOBAHUS Ne 12,2014 M



642

B PHILOLOGICAL SCIENCES H

CBoe Hecornacue C Cympyrod OH BbIpakaer
B KOCBEHHOM peueBoM akte « Whose fault is it,
then?» (Upst xe 3TO TOT/HA BWHA?), KOTOPBIH,
10 CYTH, SIBISIETCS HE BOIIPOCOM, a YTBEPXKJIe-
HHUEM «it is your faulty (3170 TBOsI BuHa). Ha-
NOMHHAHUE O KOTJa-TO JaHHOM OOCHIaHUH
(«you promised to let me go») CBUICTEILCTBY-
€T O J)KEJIAHUW TePOUHU Pa30pBaTh HEYIAYHBIC
y3bI, OTHAKO, CKa3aTh MYKY TPSIMO O TOM, YTO
OHa CUMTaeT X Opak HeymnadHbIM MpoH He pe-
[1aeTcs, OCTABIIAS MPAaBO MPUHUMATH PEIIeHNe
3a cynpyrom (Is it a success?). Kpome Toro,
¢bpaza «let me goy» (MO3BOJAUTH MHE YHTH) yKa-
3bIBAET HA 3aBUCHUMOCTb KCHIUHBI OT CBOCTO
MyKa, Ha OTCYTCTBHE BO3MOXKHOCTH IIOCTY-
aTh TaK Kak, OHa )KellaeT 0e3 ero MTO3BOJICHUSI.
Permmukn Comca sSBISIOTCS Topazmo Oolee ka-
TErOPUYHBIMH, YEM BBICKA3bIBAHUS €TI0 JKCHBI.
[pennoxenue «it would be a success if you
behaved yourself properly» (0bu1 OB yIa4HBIM,
eciau OBl ThI Bena ceOs Kak CJenyer) IMpen-
CTaBIsET COOOH OJKKBIO3UTHUBHBIN pPEUEBOM
akT (OOBHHEHWE): BUHY 32 HECKJIaJBIBAIOIIN-
€csl OTHOUICHUS TEPOH TMOTHOCTHIO BO3JAraeTt
Ha CBOIO CYyMNpYTY, KOTOpas He MPOTHBOPEUUT
Y HE BBIJIBUTACT BCTPEYHBIC OOBHHEHUS, & CKO-
pee mwITaeTcs onpasaatbes — «I have triedy
(s merTanace). Kpome toro, psH, cripammsast
«Will you let me go?» (TbI MEHSI OTITYCTHIIE?),
MOTYEPKUBACT CBOE OoJiee HU3KOE CTaTyCHOE
MOJIOKEHHE M 3aBUCHMOCTB OT MYa — OHa He
MOXET OT HEro yMTH, €M OH caM €€ He OTIy-
ctut. TakuM 00pa3oM, CTaTyCHbIE OTHOIICHHUS
JAHHOM Cynpy>KeCKOU Mapbl XapaKTepU3yTCS
JIOMUHHPYIOMICH IMO3WIMEH Myka W CyOMuc-
CHBHBIM IOJIO)KEHHEM >KeHbl. JKeHInHa Ha-
XOIOUTCS HE TOJNBKO B MaTepHalbHON 3aBHCH-
MOCTH OT CBOETO CYyINpyra, OHa He CBOOOAHA
B CBOHMX TIOCTYNKaX M HE MOXET MPHHUMATh
Ba)KHBIE PEIIIeHUs, ee Cynb0a B pyKax ee MyKa.
Bompoc o jkeHCKo#l cBOOOAEC M 3aBHCHMOCTH,
0 6opr0e JKEHIIHMH 3a CBOE CHaCThe M IPaBO
BHIOOpa MOTHUMAJICS U B IPYTUX MPOU3BEJe-
HUSX OpHUTAHCKOW JHMTEparyphl MEPBOH IIO-
noBuHbl XX Beka. Ecnm Opak ocHOBaH He Ha
m00BHM, OH OOpeueH Ha Heydady. JOTa MBICIh
HaXOIUT OTpakeHUE B TMPOM3BEACHNN aHTIIHNA-
CKOTO TIHcaTelsl u3ydaeMoro rnepuona Issuaa
I'epbepra Jloypenca «JIroOoBHUK nemu Yar-
tepaeit» («Lady Chatterley’s Lover»).

Uepes monroma mocie cBaap0b1 Kinddopn
Yarrepseil, Bce 3TO BpeMsl Y4YacTBOBAaBIIMN
B BoliHe BO DiaH/ApWH, BO3BPAILAETCS JIOMOU
C TSDKENISUIINME PaHeHUSIMH, B PE3yJIbTaTe KO-
TOPBIX HWKHSISI 9acTh TeJla 0CTagTCsl apain3o-
BaHHOH. Ero cynpyra KoHcraHius BbICTymaeT
B POJIM CHJICJIKA W TIOMOIIHHUIBI CBOETO MYKa,
OHA MTPUHUMAET aKTHUBHOE Y4acTHe B €ro pado-
Te, ¥, HECMOTPS Ha TyXOBHYIO OIM30CTh CyNpy-
TOB, MX OTHOILICHUS JAIOT TPEUIMHY H3-32 OT-
CYTCTBHSI BO3MOKHOCTH OJIM30CTH (PH3HIECKOH.

YroObl MOTYYHTH HpEACTaBICHHE O pac-
MIPEJICJICHUU CTaTyCHBIX IMO3UIUI B 3TOH Cy-
NPYKECKOH mape, pacCMOTPUM OTPBIBOK, B KO-
TOPOM TIpE/ICTaBlICHbl MbICTH KoHCTaHIIMU
0 CBOEM CyIpyre:

But of course, she had married him really
because in a mental way he attracted her and
excited her. He had seemed, in some way, her
master, beyond her [7].

Ho, xoneuno, ona eviuina 3amyoic 3a Heeo,
HOMOMY 4MO OH NPUBNEKAT U 6030yHcoan ee
ceoum ymom. OH C106HO ObLIL ee HACTNAGHUKOM,
HeusmMepumo evliue ee.

B npuBeneHHOM npuMepe MpUMedareIbHO
HCIIONIb30BAHUE JIGKCEMBI master, WMEHOIIeH
TOJIKOBAHUST «XO3SIMH», «TOCIOJMHY», «Y4H-
TENbY», «KYMHUP» M OTpaKarolleil craTycHoe
HEpaBeHCTBO cynpyroB Yarrepneil. I'epouns,
PasMBIIUISAS O CBOEM MYKE, OTMEUAeT, YTO OH
ObL1 «BBIIIEY Hee (beyond her), B IepByIO oue-
pelib, B IJIAaHE MHTEIUICKTYAIbHOTO Pa3BUTHS,
U MPEBOCXOJICTBO CYNPYTa OTPaKaIOCh Ha CTa-
TYCHBIX OTHONICHUsIX repoeB. OqHAKO poMaH
«JTroboBHHK Jeau Yarreprieid» mpeacTaBiseT
BECbMa HEOOBIYHBIA MPUMEP CYIPYKECKUX
OTHOIIICHUH, B KOTOPBIX YKCHA, TIPU3HABAs TIpe-
BOCXOJICTBO CBOETO CYIpyra, OTMEUAaeT ero
MOJIHYIO 3aBUCUMOCTh OT Hee:

She was not even free, for Clifford must
have her there. He seemed to have a nervous
terror that she should leave him. The curious
pulpy part of him, the emotional and humanly-
individual part, depended on her with terror,
like a child, almost like an idiot. She must be
there, there at Wragby, a Lady Chatterley, his
wife. Otherwise he would be lost like an idiot
on a moor [7].

Ona Oviia He €80000HA, NOMOMY YMO
Knughghopoy myocno Ovino, umobdvl oua 6ce
epemst bviia psoom. Moicib 0 mom, umo dicena
Modicem yumu, npugoouna e2o 8 yscac. Bce
€20 Ha yousieHue MAcKomenoe ecmecmeo, e2o
IMOYUOHATLHOE COCTNOSNUE U BCSL €20 UYeNoge-
YecKask CYWHOCMb YICACHO 3Ad8Ucen om Hee,
MAax Modicem 3a8ucems peOeHOK U YMCIEEH-
HO omcmanwiii yenosek. OHa O0NHCHA OblmMb
6 Pacou, oonocna bvims 1eou Yammepietl, e2o
gicenoll. Unavwe on nponadem, Kaxk HeOOYMOK
6 borome.

C onHOW CTOPOHBI, aBTOP yKa3bIBaeT Ha
TO, YTO TEPOUHS HE MOIIa PACHIOPSKATH-
Cs CBOMM BpEMEHEM TaK, Kak OHa XOTela,
U IIPUYHHON 3TOMYy OBIT €€ MYyX, BITOM
cmbicie KoncTanmms ObUia B HEKOTOPOM 3a-
Bucumoctu ot Kmuddopna. C apyroit cro-
POHBI, yHOTPEOJEHUE MOJAJIBLHOTO IJIaroja
must (B 3HaYECHUH «HEOOXOIHMMO») B COCTa-
Be cioBocoderanus «for Clifford must have
her» yka3plBaeT Ha TO, YTO T€POH HCIIBITHI-
BaJl OCTPYI0 HEOOXOAMMOCTh B MPUCYTCTBUHU
JKEHBI PSAJIOM, O UEM TaKKE CBHJIETEIHCTBYET
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JeKceMa terror («yxacy, «CTpax»), UMeroIas
OTPULIATEIIPHOE KOHHOTATUBHOE 3HAYCHUE
Y OTIMCHIBAOINAsT COCTOSTHHE Teposi. Beicokas
crereHb 3apucuMoctn Kimuddopaa ot cBoeit
CYNpYyTH TOATBEP)KIACTCA HCIIOIb30BAHIEM
KoMIiapaTuBHOro (paseosioru3ma «like an
idiot on a moor». DKCIUIMIUTHOE 3HAYEHUE,
3aKJIIOYCHHOE B ()pa3eoKoMIIapaThBax, yKa-
3bIBACT HA CXOAHBIC MPU3HAKHU JECHOTATOB [0];
B JIAaHHOM TIPUMEpPE C SBHO BBIPAKEHHOU OT-
puIaTeIbHOM KOHHOTAIMEeN MOIYepKUBAETCS
6ecniomommHoCcTh Tepos. B Bocnpustuu Kon-
CTaHIUU €€ CYNpyr HaJeJIeH TaKUMHU Xapak-
TEPUCTUKAMH, KaK MSATKOTEIbIH U ciaboxa-
pakrepHsIii (pulpy), 3aBUCUMBIi, Kak peOSHOK
(like a child), 6ecrromMoITHBIN, KaK YMCTBEHHO
orctansrii (like an idiot), To ecTh coBepIeH-
HO TPOTHBOPEYANUMHU TPAJUIIMOHHBIM TIPE/I-
CTaBJICHUSIM O MYXKUMHE KaK O MPeJCTaBUTEIC
«CHIIBHOTO T10JIa», KaK O IJIaBe CeMbH. Takum
o0pa3oMm, CTaTyCHBIE OTHOIIEHUS CYIIPYTOB
YaTTepaeid MOXKHO OXapaKTEpU30BaTh KaK yc-
JIOBHOE TOMHHHPOBAHUE MYXKa, O0YCIOBICH-
HOC TPAJUIIHOHHBIM BOCIIPHITHEM CEMEHHBIX
poreit, u B To ke BpeMs, nonoxenne Kmnd-
(dhopia MOXKHO Ha3BaTh OE3YyCJIIOBHO 3aBUCH-
MBIM, 4TO 00YCIIOBJIEHO 0COOBIM (PU3HUECKIM
1 TICUXOJIOTHYECKUM COCTOSTHUEM TepOs.
Wrak, Hamum OBUIM TPOaHATH3UPOBAHBI
JIBA pOMaHa, HAITUCAHHBIC B TICPBO# MOJIOBUHE
XX Beka. I'epou stux mpousBenenuit — Comc
u Upsn («CobctBennuk»), Kimuddopa u Kon-
cranmms («JlroboBHUK sequ Yarrepiei») —
MIPEJICTABIISIOT MOJIENI OpayHBIX OTHOIIEHUH,
B KOTOPBIX JIOMHHHUPYIOIIEE MOJOKEHHE TaK
WM WHAYe OTBOJIUTCS CYIIPYTY, O YeM CBHJIC-
TEJNBCTBYET PEYCBOE MTOBEICHUE TEPOEB B KOM-
MYHHKAIMK JPYT ¢ Apyrom. Peub repoussp xa-
pakTepusyeTcs HATHYUEeM Pa3InYHbIX CPEIICTB
CMSTYEHUS KaTETOPHYHOCTH, a TAKXKE MPSIMBIX
WM KOCBEHHBIX yKa3aHWH Ha MPEBOCXOACTBO
CYIIpyra, B TO BpeMsl, KaK PEIUIMKH T'epOeB 3a-
4acTyH COJIEP)KAT CTaTyCHO-MapKUPOBaHHbBIC
peueBbie akThI (YIpeK, OOBUHEHHE, TIPUKA3).
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